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FOR MORE INFORMATION, PLEASE VISIT: i #EE ( 13Ei

http://www.josai.jp/event/josai50-symposium.himl
CONTACT: josai5S0@jiv.ac.jp  fox: B1-3-6238-1299

TO COMMEMORATE THE 50™

anniversary of the founding of Josai University, this
two-day international symposivm brings fogether leading
stholars of art, literature, and music for an interdisciplinary
look af how inquiry into the role of orality and sound
has the copacity fo transform research in Japanese studies.
Individual papers by scholars from around the globe will
explore infersections between sound and image, orality
and the written or printed fext, and acoustic aspects of

diverse premodern cesthetic environments. Subjea = ¥

matter ranging from the performativity of literature . . i
and pointings, fo the altered meaning of Buddhist texis e W il
when vocalized, fo an analysis of o singular ancient musical g |V = s
instrument will shed light on how and why an archeology A s v

of premodern soundscapes opens up new ovenues for | T, A
future scholarship. One premise of the event is that
orality need not be conceptualized in opposition fo the = B
written text or the instantioted visual object, but viewed —
rather like fabric strands within o fextile, in o non-hierarchical e

relutionship inferwoven into o meaningful aggregate.
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